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Today’s Bach Cantata Vespers service is underwritten by an anonymous donor:

In memory of Paul Bouman and Carl F. Schalk,
co-founders of the Bach Cantata Vespers series
and in celebration of its 50th Anniversary;

In gratitude to Grace Cantor Michael D. Costello
and the musicians and people of Grace who persevered
through this most unusual 50th anniversary season.

https://youtu.be/BPizDxGbrQw
https://www.youtube.com/channel/UCiw0CZTKK0S9R7r7c6umfxQ
https://www.eservicepayments.com/cgi-bin/Vanco_ver3.vps?appver3=wWsk24ZWJSTZKsGd1RMKlg0BDvsSG3VIWQCPJNNxD8upkiY7JlDavDsozUE7KG0nFx2NSo8LdUKGuGuF396vbQ5UJ9Rb_SFRAsbFYxeTCJCXHubq5Z7ap5JVmPErc4ZeYHCKCZhESjGNQmZ5B-6dx0h_Y09AQogLv6BNO71FKlc=&ver=3
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Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.

To minimize the spread of COVID-19, we worship online today via live stream
on the Bach Cantata Vespers YouTube Channel. We encourage you to follow along
in this bulletin and join us in singing the hymns and liturgy as you watch and listen.

The Bach Cantata Vespers ministry relies on the financial support of hundreds of
people like you, especially this year when we are not able to be together in person.
If you are able to support this ministry financially, please consider making a donation
online. Thank you!

https://youtu.be/BPizDxGbrQw
https://www.youtube.com/channel/UCiw0CZTKK0S9R7r7c6umfxQ
https://www.eservicepayments.com/cgi-bin/Vanco_ver3.vps?appver3=wWsk24ZWJSTZKsGd1RMKlg0BDvsSG3VIWQCPJNNxD8upkiY7JlDavDsozUE7KG0nFx2NSo8LdUKGuGuF396vbQ5UJ9Rb_SFRAsbFYxeTCJCXHubq5Z7ap5JVmPErc4ZeYHCKCZhESjGNQmZ5B-6dx0h_Y09AQogLv6BNO71FKlc=&ver=3
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The Day of Pentecost
May 23, 2021

EVENING PRAYER

PRELUDE

Sonata in F Major, KV 244 Wolfgang Amadeus Mozart
  (1756–1791)

Organ Concerto in B-flat Major, Op. 4, No. 2 George Frideric Händel
       (1685–1759)
 A tempo ordinario e staccato
 Allegro
 Adagio e staccato
 Allegro, ma non presto

SERVICE OF LIGHT
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+ PSALMODY +
We sit.
PSALM 141
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Silence for meditation is observed, then:
PSALM PRAYER

L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.

C Amen.
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The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Click here to contribute online. Your generosity is appreciated.

OFFERING/VOLUNTARY: Minuet in F Robert Lind
  (b. 1940)

Peace I leave with you;
my peace I give to you;
such as the world cannot give.
Let not your hearts be troubled,
and neither let them be afraid.
John 14:27

Anoint and cheer our soiled face
With the abundance of thy grace.
Keep far our foes; give peace at home.
Where thou art guide, no ill can come.
Praise to thine eternal merit,
Father, Son, and Holy Spirit. Amen.
Veni, Creator Spiritus

MOTET: Peace I Leave with You Paul Bouman
                                                                                                                         (1918–2019)

Silence for meditation is observed, then:
COLLECT
L God, the Father of our Lord Jesus Christ,
 as you sent upon the disciples the promised gift of the Holy Spirit,
 look upon your Church and open our hearts to the power of the Spirit.
 Kindle in us the fire of your love, and strengthen our lives for service in your kingdom;
 through your Son, Jesus Christ our Lord,
 who lives and reigns with you in the unity of the Holy Spirit, one God, now and forever.
C Amen.

https://www.eservicepayments.com/cgi-bin/Vanco_ver3.vps?appver3=wWsk24ZWJSTZKsGd1RMKlg0BDvsSG3VIWQCPJNNxD8upkiY7JlDavDsozUE7KG0nFx2NSo8LdUKGuGuF396vbQ5UJ9Rb_SFRAsbFYxeTCJCXHubq5Z7ap5JVmPErc4ZeYHCKCZhESjGNQmZ5B-6dx0h_Y09AQogLv6BNO71FKlc=&ver=3


9

HYMN: God of Tempest, God of Whirlwind                   Concertato by Michael D. Costello
(b. 1979)

C
C

c
C

MOTET: Peace I Leave with You Paul Bouman

https://www.eservicepayments.com/cgi-bin/Vanco_ver3.vps?appver3=wWsk24ZWJSTZKsGd1RMKlg0BDvsSG3VIWQCPJNNxD8upkiY7JlDavDsozUE7KG0nFx2NSo8LdUKGuGuF396vbQ5UJ9Rb_SFRAsbFYxeTCJCXHubq5Z7ap5JVmPErc4ZeYHCKCZhESjGNQmZ5B-6dx0h_Y09AQogLv6BNO71FKlc=&ver=3
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HOMILY                                 The Rev. David R. Lyle

+ WORD +

READING: Acts 2:1–13
 When the day of Pentecost had come, they were all together in one place. 2And suddenly from heaven
 there came a sound like the rush of a violent wind, and it filled the entire house where they were sitting.

3Divided tongues, as of fire, appeared among them, and a tongue rested on each of them. 4All of them
 were filled with the Holy Spirit and began to speak in other languages, as the Spirit gave them ability.
 5Now there were devout Jews from every nation under heaven living in Jerusalem. 6And at this sound the
 crowd gathered and was bewildered, because each one heard them speaking in the native language of each.

7Amazed and astonished, they asked, “Are not all these who are speaking Galileans? 8And how is it that
 we hear, each of us, in our own native language? 9Parthians, Medes, Elamites, and residents of
 Mesopotamia, Judea and Cappadocia, Pontus and Asia, 10Phrygia and Pamphylia, Egypt and the parts of
 Libya belonging to Cyrene, and visitors from Rome, both Jews and proselytes, 11Cretans and Arabs — in
 our own languages we hear them speaking about God's deeds of power.” 12All were amazed and
 perplexed, saying to one another, “What does this mean?” 13But others sneered and said, “They are filled
 with new wine.”
L The Word of the Lord.
C Thanks be to God.

READING: John 14:23–31
23Jesus answered [Judas (not Iscariot)], “Those who love me will keep my word, and my Father will love
them, and we will come to them and make our home with them. 24Whoever does not love me does not
keep my words; and the word that you hear is not mine, but is from the Father who sent me.
25I have said these things to you while I am still with you. 26But the Advocate, the Holy Spirit, whom the
Father will send in my name, will teach you everything, and remind you of all that I have said to you.
27Peace I leave with you; my peace I give to you. I do not give to you as the world gives. Do not let your
hearts be troubled, and do not let them be afraid. 28You heard me say to you, ‘I am going away, and I am
coming to you.’ If you loved me, you would rejoice that I am going to the Father, because the Father is
greater than I. 29And now I have told you this before it occurs, so that when it does occur, you may be-
lieve. 30I will no longer talk much with you, for the ruler of this world is coming. He has no power over
me; 31but I do as the Father has commanded me, so that the world may know that I love the Father. Rise,
let us be on our way.”

L The Word of the Lord.
C Thanks be to God.
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1. Chorus

CANTATA: O ewiges Feuer, o Ursprung der Liebe, BWV 34 Johann Sebastian Bach
                   (1685–1750)

Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are found on pages 20–21 in this worship folder.

O ewiges Feuer, o Ursprung der Liebe,
 O fire eternal, O wellspring of love,
Entzünde die Herzen und weihe sie ein.
 Enkindle our hearts and consecrate them.
Laß himmlische Flammen durchdringen und wallen,
 Let heavenly flames penetrate and flow,
Wir wünschen, o Höchster, dein Tempel zu sein,
 We wish, O Most High, to be your temple,
Ach, laß dir die Seelen im Glauben gefallen.
 Ah, let our souls in faith be pleasing to you.

The cantata begins with a movement of great power with bustling activity for
all instruments and voices. The first violins provide the forward propulsion
of busy sixteenth-note passages; the oboes and trumpets reflect the flickering
flame of the Pentecost scene in short bursts of punctuating sound; the bass
and remaining strings play staccato notes, which provide an appropriate
element of dynamic energy to the movement.

The voices soon enter to clarify in words what the instruments have
suggested. They sing brief phrases that give way to instrumental passages.
Sometimes the voices imitate each other in rich polyphony; but they also sing
lines of dense parallel motion. Ewiges (eternal) is set to long notes at times,
and Feuer (fire) and entzűnde (enkindle) receive special attention. The chorus
is written as a large da capo form with a repetition of the opening material at
the end.

This movement is a magnificent invocation of the Spirit to strengthen the
believer’s intimate relationship with God.
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3. Aria (alto)
Wohl euch, ihr auserwählten Seelen,
 Happy are you, you chosen souls,
Die Gott zur Wohnung ausersehn.
 Whom God has destined for his dwelling.
Wer kann ein größer Heil erwählen?
 Who can choose a greater salvation?
Wer kann des Segens Menge zählen?
 Who can count the multitude of blessings?
Und dieses ist vom Herrn geschehn.
 And this has come from God.

The text of the alto aria refers to the intimate relation of the believer and the
Lord. The last line of text recalls Psalm 118:23. Bach’s setting for flutes,
strings, and alto is really a tender love song of happiness that God has chosen
to dwell with us. The movement alternates instrumental and solo phrases.
Throughout, both carry a gently syncopated melodic line over slowly moving,
steadily repeated bass notes. Bach scholar Alec Robertson and others have
called this the “most beautiful aria Bach ever composed.”

2. Recitative (tenor)
Herr, unsre Herzen halten dir
 Lord, our hearts hold
Dein Wort der Wahrheit für:
 Your word to be the truth:
Du willst bei Menschen gerne sein,
 You would like to be with people,
Drum sei das Herze dein;
 Therefore may my heart be yours;
Herr, ziehe gnädig ein.
 Lord, graciously enter in.
Ein solch erwähltes Heiligtum
 Such a chosen sanctuary
Hat selbst den größten Ruhm.
 Has itself the greatest glory.

In a simply accompanied recitative the believer declares allegiance to the
Word cited in the Gospel (John 14:23) and rejoices that the Lord would make
his home with humans. The author of the Pentecost text of the two
recitatives is unknown; it may have been Bach himself.
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4. Recitative (bass)
Erwählt sich Gott die heilgen Hütten,
 If God chooses the sacred dwellings,
Die er mit Heil bewohnt,
 That he inhabits with salvation,
So muß er auch den Segen auf sie schütten,
 Then he must also pour out his blessing on them,
So wird der Sitz des Heiligtums belohnt.
 Then the seat of his sanctuary is rewarded.
Der Herr ruft über sein geweihtes Haus
 The Lord proclaims over his consecrated house
Das Wort des Segens aus:
 The word of his blessing:

Accompanied only by continuo, the bass prepares the listener for the blessing
in the final chorus that follows immediately.

5. Chorus
Friede über Israel.
 Peace upon Israel.
Dankt den höchsten Wunderhänden,
 Give thanks to the most miraculous hands,
Dankt, Gott hat an euch gedacht.
 Give thanks that God has thought of you.
Ja, sein Segen wirkt mit Macht,
 Yes, his blessing works with power,
Friede über Israel,
 To send peace upon Israel,
Friede über euch zu senden.
 To send peace upon you.

The choir and all instruments begin without pause, boldly, in a majestic
tempo: Friede űber Israel! (Peace upon Israel!). After a slight pause the
instruments take off at a brisk tempo, to be joined in a few bars by the chorus.
A lengthy ritornello (“returning” passage) follows, after which all move quickly
to a joyful conclusion. The word dankt (thanks) is repeated several times by
the singers, reinforced by trumpets and oboes, almost as an imperative shout.

Carlos Messerli
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Silence is observed, then:
L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.

MAGNIFICAT
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+ PRAYERS +

LITANY

After each petition:
L …let us pray to the Lord.
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L O God, from whom come all holy desires, all good counsels, and all just works:
 Give to us, your servants, that peace which the world cannot give,
 that our hearts may be set to obey your commandments;
 and also that we, being defended from the fear of our enemies,
 may live in peace and quietness; through the merits of Jesus Christ our Savior,
 who lives and reigns with you and the Holy Spirit, God forever.
C Amen.

L Help, save, comfort, and defend us, gracious Lord.

Silence is kept, then:
L Rejoicing in the fellowship of all the saints, let us commend ourselves,
 one another, and our whole life to Christ, our Lord.

The litany concludes:

The litany continues:
L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.

L God of majesty, whom saints and angels delight to worship in heaven:
 We give you thanks for the Bach Cantata Vespers ministry at Grace,
 for those who have made music to your glory here,
 and for those who, through word and song, have proclaimed your Gospel of salvation.
 We give you thanks for those who have led this series throughout these 50 years:
 for co-founders Paul and Carl, for John and Jonathan, and for Michael.
 Be with all those who make art and music to your glory,
 that with joy we may glimpse your beauty.
 Finally, bring us with all your saints to the fulfillment of that hope of perfection
 which will be ours as we stand before your unveiled glory.
 We pray in the name of Jesus Christ our Lord.
C Amen.
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L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven,
  hallowed be thy name,
  thy kingdom come,
  thy will be done,
  on earth as it is in heaven.
 Give us this day our daily bread;
 and forgive us our trespasses,
 as we forgive those who trespass against us;
 and lead us not into temptation,
  but deliver us from evil.
 For thine is the kingdom,
  and the power, and the glory,
  forever and ever. Amen.

BENEDICAMUS DOMINO & BENEDICTION
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HYMN: O Day Full of Grace                                                      Concertato by Carl F. Schalk
(1929–2021)

C
c
C

c
C
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(1929–2021)
DISMISSAL

L Go in peace. Serve the Lord.
C Thanks be to God!

Donna Port and Ann Anderson, flutes
Christine Janzow Phillips and Meg Busse, oboes
Dianne Ryan, bassoon
Greg Fudala, Christian Anderson,
   Candi Horton, and Brian Becker, trumpets
Tim Coffman and Brad Payne, trombones
Kyle Bellin, timpani
Betty Lewis, Paul Zafer,
   Eleanor Bartsch, and Mark Agnor, violins 1
Roy Meyer, Elizabeth Brausa,
   and Amanda Fenton, violins 2
Naomi Hildner and Becky Coffman, violas
Jean Hatmaker, cello
Douglas Johnson, double bass
Michael D. Costello, organist for prelude
Timothy Spelbing, continuo organ

Orchestra
The Rev. David R. Lyle, leader and homilist
Bach Cantata Vespers Orchestra of Grace
Members of the Grace Parish Choir
The Rev. Michael D. Costello, cantor
Timothy Spelbring, organist
Susan Nelson, soprano
Matthew Dean, tenor
Douglas Anderson, baritone
Eunice Eifert, videographer
Bill Rohlfing, audio engineer
Julie Hinz, sound board operator

Leading Worship Today

Members of  the Grace Parish Choir*
Soprano
Ann Anderson
Ellie Anderson
Janel Dennen
Gwen Gotsch
Sarah Gruendler-Ladner
Susan Nelson
Val Poulos
Ellen Pullin
Ngaire Whiteside-Bull

Alto
Karen Brunssen
Johanna Johnson
Christa Krout
Irmgard Swanson
Liz Thompson

Tenor
Matthew Dean
Dan Krout
Colin Krueger
Justin Martin

Bass
Douglas Anderson
John Bouman
Mark Bouman
Kim Brunssen
Bill Pullin

*Due to the pandemic, numbers for the chorus continue to be limited. Chorus is masked, socially distanced, and
each person received a rapid COVID-19 test before singing. Our prayer is to be back to full forces by this fall.
Thank you to everyone for your support throughout this season as we have had to make adjustments each month
in order to bring these services to you.
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BACKGROUND NOTES
Today’s cantata, BWV 34, O ewiges Feuer, has a close cousin, a wedding cantata, BWV 34a, also
titled O ewiges Feuer. We know of the wedding cantata from an incomplete set of parts that
sources date to 1725. Bach’s autograph score for the Pentecost cantata of the same name can
be dated to a 1746 or 1747 performance in Halle, where Bach’s son William Friedemann was
making his debut as music director.

However, the Halle performance, late in Bach’s life, was not the first performance of the
Pentecost version of the music. For many years scholars believed it was a “late cantata,” but
then, a dozen or so years ago, a printed leaflet with the text of BWV 34 was discovered in the
Russian National Library in St. Petersburg. The booklet, which also includes texts for cantatas
for Pentecost Monday and Tuesday and Trinity Sunday, gives the date of the first performance
of O ewiges Feuer as June 1, 1727. Booklets like these were printed ahead of time and sold to the
people of Leipzig so that they could read the text before the Sunday service or use the booklet
to follow along during the performance.

(Imagine this bulletin turning up in a library halfway around the world two centuries from
now! Or simply continuing to appear in Google searches for the next millennium.)

The wedding cantata, BWV 34a, came first, and the Pentecost cantata is a parody. Or so it
seems. Maybe it’s the other way around. Now that they have definitively placed the Pentecost
cantata in 1727, musicologists are considering whether the wedding cantata perhaps comes
from the 1730s. Or they have a common source in a still earlier work, perhaps music Bach
composed during his time at the Court of Cöthen (1717–23).

Whatever the solution Bach is borrowing from himself, which is what parody means: adapting
a piece of music to be used again in a new work. Bach, a practical musician in need of a steady
stream of compositions for worship and other occasions, did this often. Music commissioned
to celebrate weddings or birthdays, the installation of the town council, or even funerals,
could, with some changes to the text and perhaps additional adjustments, be used for other
festive occasions or in Sunday worship services. Why should perfectly good music be heard
only once or in only one context?

The two versions of O ewiges feuer are more closely related than many parodies. The wedding
cantata was longer and was performed in two parts, before and after the marriage ceremony.
The opening and closing choruses of the Pentecost cantata appear in the first part of the
wedding cantata, framing the beautiful pastoral aria that is the third movement of both.
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Important words in the opening chorus are the same in both texts, so that the long notes
associated with ewiges (eternal) and the sixteenth notes illustrating the upward leaping flames
of entzünde (enkindle) make musical and literary sense in both contexts. In the wedding cantata
the prayer is that God would kindle heavenly love in the married couple. In the Pentecost
setting we pray that the fire of God’s love would set all of our hearts aflame in faith, evoking
the image of the tongues of fire over the heads of the apostles in the epistle reading for the
day from the Book of Acts.

The texts for the recitatives that are the second and fourth movements in the Pentecost cantata
bring in additional themes from the gospel for the day. Jesus says in John 14:23, “We will come
to them and make our home with them.” The recitative answers, “Herr, ziehe gnädig ein” (Lord,
graciously enter in).

The peaceful, pastoral character of the beautiful central aria is especially suited to the text of
the wedding cantata, “Wohl euch, ihr auserwählten Schafe” (Happy are you, O chosen sheep). We
don’t know the names of the couple for whom the wedding cantata was composed, but it
seems that the groom may have been a pastor, a shepherd of the people. In both cantatas the
second recitative leads directly into a full-ensemble blessing, “Friede über Israel” (Peace upon
Israel). It echoes Jesus’ blessing in the gospel, “Peace I leave with you; my peace I give to you.”
Again, it’s an appropriate gesture at the wedding of a pastor.

Neither BWV 34 or BWV 34a includes a chorale text or directly quotes scripture, unusual for
Bach. The librettos are made up entirely of free poetry. While we don’t know who wrote the
words, the dense theology of the text suggests that the authors may have been theologians or
pastors.

It must have been quite the wedding, whenever BWV 34a was performed. And at Pentecost,
as we celebrate God dwelling with us, Bach’s festive music with its full orchestra — trumpets,
timpani, flutes, oboes, strings and continuo — overflows with joy. It’s glorious music, certainly
worth hearing again and again!

                          Gwen Gotsch

Copyright Acknowledgments

Portions of this liturgy reprinted from Lutheran Book of Worship, copyright © 1978 by Augsburg Fortress. Graphics reprinted from
Sundaysandseasons.com. All rights reserved. All of the above used by permission of Augsburg Fortress liturgies license #SAS018423.

Readings come from the New Revised Standard Version Bible, copyright © 1989, Division of Christian Education of the National Council
of the Churches of Christ in the United States of America. Used by permission. All rights reserved.

Hymn concertatos reprinted and livestreamed by permission of OneLicense.net license #A-704569.

Translation of the cantata and motet by Dr. Karen P. Danford. Used by permission.
Background notes on the cantata by Gwen Gotsch. Used by permission.
Notes on individual movements of the cantata by Carlos Messerli. Used by permission.
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BIOGRAPHIES

Douglas Anderson, baritone, is a long-standing member of Grace Lutheran
Church and its choir. He has been a soloist in Grace’s Bach Cantata Vespers since
1978 and has also been a frequent soloist with Chicago’s Music of the Baroque. Dr.
Anderson has appeared with many Chicago area ensembles and has performed
several times in Evanston’s Bach Week Festival. Dr. Anderson is a neurosurgeon
and professor at Loyola University Medical Center in Maywood. He is married to
Ann, who often performs as flutist at Grace. They are the parents of four adult
children, all of whom have studied music.

Michael D. Costello, director, has served as Cantor at Grace since 2008. He has
served as a church musician in several parishes and as a pastor at St. Andrew’s
Lutheran Church in Columbia, South Carolina. A native of Pennsylvania, he
graduated from Lenoir-Rhyne University in Hickory, North Carolina, and from
Lutheran Theological Southern Seminary in Columbia, South Carolina. He has
published choral and organ works with several publishers and is Artistic Director of
Chicago Choral Artists.

Matthew Dean, tenor, is a sought-after soloist, collaborator, and storyteller in
ensembles and oratorios around the country. He has been an artist in residence at
Chicago’s Rockefeller Chapel since 2005. A medievalist and folklorist, he has studied
in Spain and Siberia, and appears and records with The Newberry Consort, The Rose
Ensemble, Bella Voce, Third Coast Baroque, Ensemble Lipzodes, and Schola
Antiqua. He has originated roles in works by James Kallembach and Sven-David
Sandström, and collaborated with Eighth Blackbird and Giordano Dance. Building
community through sound, he leads the international Sounds of Faith initiative, and
co-directs The Rookery men’s choir.
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Betty Lewis, principal violinist, received her bachelor’s degree from Chicago
Musical College at Roosevelt University as a student of Elaine Skorodin. She is an
active violinist and violist in the Chicago area performing with groups as diverse as
Broadway in Chicago shows and as an extra with the Chicago Symphony Orchestra.
In the summer, she is on the faculty of the Birch Creek Music Performance Center
and is a member of the Peninsula Music Festival, both in Door County, Wisconsin.
She maintains a full teaching schedule as well as conducting the orchestras at Francis
Parker School in Chicago.

Susan Nelson, soprano, a frequent soloist at Grace, holds degrees from the
University of Illinois and the Eastman School of Music. Susan teaches voice at
Concordia University and Providence St. Mel School, and is the choir and music
director at Grace Lutheran Church in Mount Prospect. She has appeared as a
chorister and soloist with Lyric Opera of Chicago, Grant Park Chorus and Music of
the Baroque, for which she has also served a teaching artist for the past six years.
Other local appearances include performances with Midwest Mozart Festival, Har-
bor Country Opera, and the Rockford and Elmhurst Choral Unions.

David R. Lyle, homilist, has been the Senior Pastor at Grace since August, 2015. He
is passionate about proclaiming Christ and his kingdom through Word and sacrament.
Prior to his arrival at Grace, he served congregations in Pawleys Island, South
Carolina, and Appleton, Wisconsin. He also spent four summers doing outdoor
ministry at several Lutheran camps and has extensive experience in youth ministry.
He holds degrees from The College of William & Mary and Luther Seminary. As the
recipient of Luther’s Graduate Preaching Fellowship, he spent nine months as a
Visiting Scholar with the Institute for Theology, Imagination and the Arts at the
University of St. Andrews, Scotland.



24

Eunice Eifert
Greg and Cindy Fudala
Larry and Carolyn Garber
Margaret Garmatz
Rev. Daniel and Janet Gensch
J. Arthur and Nola Gustafson
Elizabeth Hoger
Rev. Phyllis N. Kersten
Cynthia A. McAra

in memory of Paul Bouman
Marilyn Moehlenkamp
Rev. Nancy M.
   and Dr. William A. Raabe
Carol Ramsay
John and Carolyn Sanderson
Eugene and Faith Schoon
David and Carrie Simpson

in memory of Elinor Schueler
   in memory of Elizabeth Gotsch
Rhea Sprecher
Tony and Paula Stephens
Rosalie Streng
Charles and Mary Sukup
Susan Weber

PARTNER
Paul Blobaum

in memory of Rev. Melvin and
   Mary Lou Blobaum
Jonathan Bruss
Jane Buerger
Franz Burnier
Marilyn Busse
Gerald and Magdalene Danzer
Helene and Charles Debalek

in memory of Paul Bouman
Janel Dennen and Marc Stopeck
Paul Frese
Evelyn Grams
Carl and Donna Gruendler
Rev. Paul J. Haberstock

in memory of
   Dorothy Chorba Haberstock
Cynthia Hall

Junita Borg Hemke
Patricia Herendeen
George and Kate Hogenson
Case and Pat Hoogendoorn
Lynne Hoyer
Jo Ann Hutchinson
Rev. James and Nadine Ilten

in memory of Walter Martin
Robert Kernan
John Kolb
Adele LeMooy
Mark Lucht
Richard and Linda Martens
James and Darlene Miskovic
Rev. Tom and Bonnie Noll
James O’Hara
John and Elaine Pascu
Randall and Janet Peterson
Bill and Ellen Pullin
Ruth Rehwaldt
Donald and Doris Rotermund
   in memory of Melvin Rotermund
   in memory of Wayne Lucht
Ruth Schnell
James A. Scherer and Liene Sorenson
Charles and Mary Sukup
Liz Thompson
William and Barbara Urbrock
Kurt E. Vragel, Jr.
Carole J. Walther
Marsha Weinhold
Beverly White
Lauren Wilkie

FRIEND
Robert and Evy Alsaker
Diane Amati
Ruth Bernhardt-Kuehl
Mark Bouman and Mary Jane Keitel
Nancy Brinkman
Rev. Phil and Alice Bruening

in memory of Elizabeth Gotsch
Daniel Cattau
David Cook and Katie Wasson

GUARANTOR
Anonymous
   in memory of Paul Bouman
Anonymous
   in memory of Paul Bouman
   and Carl F. Schalk
Jill and Martin Baumgaertner
Christopher Family Foundation
   in memory of Walter
   and Maxine Christopher

SPONSOR
Douglas and Ann Anderson
Oak Park Concert Chorale

in memory of Paul Bouman

BENEFACTOR
David and Gay Anderson
Douglas and Ann Anderson
Kenneth R. Belling
John Bouman and Robin Schirmer

in memory of Paul Bouman
James and Carol Hopwood
Robert and Linda Kempke
Gerald and LaNell Koenig
Kate Petersen
Gordon and Naomi Rowley

in memory of Philip Gehring
Hildegarde Schmidt
Rev. Robert and Bonnie Shaner
Al and Irmgard Swanson
Lou Torick and Lois Cornils
Gerlinde VanDriesen
Steven and Susan Wente
Dorothy Wilkie

PATRON
Gerald and Sarah Beatty
Carolyn Becker
   and Rev. Gale Schmidt
Karl and Daniele Bruhn
Rev. Robert and Margaret Burke
Karen and William Clapp II
Jeff and Leanne Cribbs

SUPPORTERS



25

Rev. Hans and Donna Dumpys
Marilyn Fall
Rev. Daniel and Ruth Feldscher
Patricia Fellows
Olinda Fink
Kenneth Folgers
Jim and Diane Gladstone
Art and Pat Grundke
John and Hjordis Halvorson
Susan Hammon
Rev. David Heim and Barbara Hofmaier
Don and Marion Heinz
William and Sharon Hoisington
Martha and Jim Houston
Ackli and Gary Howell
Tom and Jan Kay
James and Judith Kerns
Charles W. Laabs
Rev. Dean and Beverly Lueking
Marchi Family Charitable Foundation
Susan Messerli

in memory of Carlos Messerli
Virginia and Mark Meyer
Bruce and Jackie Modahl
Keith Moderson
Wendell and Pamela Nelson
H.K. Nixon
Craig and Donna Mindrum
Janine Ptasinski
Stan and Paulette Reddel

Deon Schoenheider
Alan and Tish Spelbring
Alan and Virginia Stewart
Doris Strieter
Virginia Swan
Tom Swanson and Jo-Ellyn Dorsey
Willian Werner
Robert and Jaqueline Will

CONTRIBUTOR
Catherine Amato
Helen Armbruster
Marvin and Judy Bartell
Rev. William and Gail Beckmann
Rev. H. David and Alouise Brummer
Stephen and Elizabeth Bruner
Marli Camp

in memory of Silvia Behrens
Barbara J. Carlson
Helen Costello
Revs. Michael D. Costello
   and Rebekah W. Costello
Tim and Nancy Crawford
Brian Crow
Bill and Gail Eifrig
William and Carol Ewald
Ronald Felt
David and Lee Fischer
Susan and David Franzone
Rev. Gregory Garmer

Gwen Gotsch
Sandra Grams
Heidrun Hardy
John Hatmaker
Jobey and Kurt Hendel
Gertrude C. Johnson

in memory of the Luchts
Francesca Huemer Kelly
Virginia Landgraf
Morgan Lane
Joel and Christine Lehmann
Joel Phillip Lehmann
Karen Lemke
Kathleen Maxwell
Craig McGill
Carol Pizzi
Carol Prinz

in memory of Wes Wilkie
Evangeline Rimbach
John and Harriet Roberts
Paul and Catherine Schnittker
Nancy Schukat
Marnie Smith
   in memory of Elizabeth Gotsch
Janet Tatman
Willard Thoman
Rev. David and Eileen Walker
Randi Woodworth
Barbara Yeh

IN MEMORIAM + CARL F. SCHALK

The following individuals have contributed to the Bach Cantata Vespers ministry in memory of Carl F. Schalk:
Janet Allmon
David and Gay Anderson
Gerald and Sarah Beatty
Daniel Cattau
Bill and Gail Eifrig
Karen Erickson
Marcia Esping
William and Carol Ewald
David and Lee Fischer
Kenneth Folgers
Larry and Carolyn Garber
Phillip and Virginia Giese
Jan and Jane Hall
Robert D. Hawkins and
     Rev. Karen Salvo Hawkins

Elizabeth Hoger
Lynne Hoyer
Rev. James and Nadine Ilten
Robert Kernan
Margaret Kober
Gerald and LaNell Koenig
Jonathan Kohrs
Morgan Lane
Virginia and Mark Meyer
David Mohr
Oak Park Concert Chorale
Patricia Ohlmann
Carol Olsen
Randall and Janet Peterson
Frederick and Virginia Recklau

Ruth Rehwaldt
William and Shari Rietschel
Fred and Tecla Reklau
Gordon and Naomi Rowley
Hildegarde Schmidt
Rhea Sprecher
Todd Steenson
Rosalie Streng
Al and Irmgard Swanson
Tom Swanson and Jo-Ellyn Dorsey
Marsha Weinhold
Steven and Susan Wente
Dorothy Wilkie
Jim and Kathleen Wind
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Thank you
The presentation of Bach Cantata Vespers is made possible by the contributions of many donors who are
gratefully acknowledged in this worship folder. Please inform the Grace business office of any errors or
omissions. This listing of our supporters acknowledges contributions to the 50th season of Bach Cantata
Vespers, beginning June 1, 2020. Gifts received after May 9 will be acknowledged in the September 26
worship folder.
Special thanks are extended to Karen P. Danford for her translation of the cantata text from German to
English.
Thank you for your continued support of this ministry and for your prayers. Soli Deo Gloria!

Donate Now
All of the wonderful music that is made at Grace to the glory of God depends on the support
of people like you. Please consider making a gift of any size at www.bachvespers.org or by
sending a check made out to Grace Lutheran Church (with Bach Vespers in the memo line) to
Grace at 7300 Division Street, River Forest, Illinois, 60305.

http://www.bachvespers.org
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http://www.bachvespers.org
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